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Introduction/Foreword

T HE T1FFANY FoUuNDATION AWARD for the Preservation of Japanese Traditional
Arts and Culture in Contemporary Society was a unique program launched in 2007
under the joint operation of The Tiffany & Co. Foundation and the Japan Center for
International Exchange.

It was a collaboration between two organizations: one based in the U.S. and actively
promoting artistic endeavors throughout the world and the other engaged in dialogues on
global issues with various international partners. It was the very first time for The Tiffany &
Co. Foundation to operate extensively in Japan.

The award recognized organizations that made notable contributions to the promotion of
Japanese traditional culture and to the revitalization of local communities. Every year, many
organizations sought for nomination from various parts of Japan. The media also followed
with great interest. The program turned out to be timely in highlighting traditional culture
that could contribute to invigorating communities at the brink of decline in the face of low
birth rate and aging population.

This publication contains the activities of the twelve recipients of the Tiffany Foundation
Award and what they were able to achieve. It shows the wealth of traditional culture that
continues to exist in various communities and the dedication of those who give their best
to keep it going. That there is so much of such heritage throughout Japan has been a great
revelation and a source of pride and inspiration. I was deeply touched by the passion of
those who have committed themselves to passing the torch and would like to pay my
greatest respect to their work.

The program itself was concluded in 2013, but the activities of the recipient organizations
and of others involved in preserving the traditional culture continue throughout Japan. I
hope this publication will serve as an encouragement as well as a means to make their efforts

more broadly known to the public.

Akio Okawara
President and CEO

Japan Center for International Exchange
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My Reflections on the Tiffany Foundation Award

T HE UNIQUE PROGRAM to recognize the importance of preserving and promoting
traditional Japanese culture in our present day world was first introduced by Michael
C. Christ, the then president of Tiffany & Co. Japan, and The Tiffany & Co. Foundation.
The creation of the Tiffany Foundation Award for the Preservation of Japanese Traditional
Arts and Culture in Contemporary Society sought not only to give recognition to the
excellence in content of the activities but also to that in design. As the program became more
widely known, the nomination list rose to over 60 organizations in its fifth and sixth years.

It is not hard to imagine the existence of an overwhelming number of organizations
working to preserve traditional Japanese heritage and find application for it in contemporary
society. And it would seem equally appropriate to have many programs to appreciate such
efforts. However, there is none to date in the latter category. Hence the huge impact this
award program had in recognizing such efforts. The Tiffany Foundation Award, in fact,
contributed to help restore traditional skilled craftsmanship, preserve and/or recreate
historic quarters of an old town, and revive as well as promote traditional arts.

It was a great honor for me to serve as the chairman of the selection committee for such
a meaningful and valuable award program. Japan has much to be proud of in having a long
history of unique culture. It also excels in aesthetic expression. I am happy to introduce
you to some aspects of this rich culture in this publication that reflects on the six times the
program awarded recognition. I hope this will be an entry point for many people to revisit

the Japanese cultural heritage and think of ways to pave the way for its future.

Fumio Nanjo
Director
Mori Art Museum
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Mino Washi Akari Art Contest and Exhibition Organizing Committee
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For 1300 years, the Mino region has specialized in the production of washi, a traditional
handmade paper, and it is now one of the three remaining major centers of papermaking in
Japan. Mino washi is made from the bark of mulberry trees, and it is known for its durability
and smoothness as well as its high quality. During the Edo Period (1603-1868), Mino became
prosperous through the production of washi, which is used for a wide range of traditional
objects such as lanterns, fans, scrolls, umbrellas, and shoji doors. At the time, there were
about 5,000 washi production houses in Mino, however, they began to face competition from
machine-made Western paper in the 19th Century, and today only 30 workshops remain.
With population of only 25,000, Mino gives some the impression of a small rural city that
has been left behind by the modern era but in recent years, the city’s residents have sought to
revitalize the mino washi tradition.

One activity that is carried out in order to promote the use of mino washi is the Mino
Paper “Akari Art” Exhibition (Akari means “light”). Mino washi has long been utilized to
. make traditional paper lanterns because of the distinctive soft glow that it allows to emanate
through, and it was used to create the paper lanterns that inspired Isamu Noguchi’s famous
“Akari” light sculptures when he visited the region in the 1950s.

During the Akari Art Exhibition, the town invites artisans from around the country to
create light sculptures with mino washi, and these delicate creations are then judged on their
artistic beauty. Mino boasts several streets lined with the traditional “udatsu style” homes
that were common in the Edo Period, and the exhibition entries are lined up along these
picturesque streets and illuminated for night-time viewing. The exhibition, which is held
every year in mid-October, has gained a nationwide reputation and it attracts crowds of
visitors from around the country.
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Kabuki, one of Japan's most famous and distinctive traditional forms of theater, originated in
the early 17th Century, and quickly spread through out the country. Village style kabuki theaters
were built in the countryside, and while many of these were permanent constructions, some

were temporarily built on farmland when local people invited performers from other towns
and were dismantled after several performances. Nishi-shiogo's mawari butai, or “revolving
theater,” is said to be one of the oldest theaters of this type.

The majority of these theaters were destroyed or disappeared during and after World War
II but, in 1997, after a half-century of no performances, the tradition of temporarily building
a village style kabuki theater, was revived in Nishi-shiogo and a company specializing in the
local form of kabuki was formed. Local craftsmen and volunteers constructed a large theater
using traditional techniques and materials, and utilizing specialized stage parts that had been
stored away since the last temporary theater was dismantled decades earlier. The theater,
which measures 20 meters wide and stands 7 meters tall, was constructed out of lumber with
300 bamboo poles for the arched roof, following the techniques that have been used in Nishi-
shiogo for the past two centuries.

Every three years since, more than 100 local residents have taken part in the month long
process of rebuilding the theater for a series of performances. This is done according to the
historic specifications and using traditional techniques. (An 1820 book has been discovered
with records of the tools used for the construction of this theater.) It is built with a revolving
stage, which can be set for several scenes and rotates to allow the scenes to change in the
view of the audience. Portions of the stage have been preserved over the years and are used
each time the stage is built, including impressive traditional carvings on the platform for
the musicians, decorated sliding doors or fusuma, and large ornate stage curtain. The way
in which local residents replaced the elaborate curtain that had been used since the 1820s
with a new one in 2006 demonstrates the meticulous care and attention to detail that goes
into this. They began by growing cotton for the curtain, then they weaved this by hand using
traditional techniques and arranging for it to be dyed and decorated in the traditional manner,
a process that took five years.

In addition to staging performances, the committee works to preserve the tradition of local
kabuki by teaching local school children kabuki, and by involving large number of volunteers
from the town’s high school as well as area college students in the process of building the
theater and staging the performances.
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Earth Celebration Committee
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“Earth Celebration”is an international performing arts festival hosted

by Kodo, a local taiko drum troupe, and Sado City. Despite its rich
history and natural beauty, the island of Sado in the Japan Sea—like
many rural communities in Japan—suffers from a declining and aging
population and a shrinking economy. The festival was first organized
in 1988 to revitalize the community, which had limited opportunities
for international exchanges. In recent years, the festival has grown
into an international music event that attracts large crowds of people
from other parts of Japan and from around the world.

With a theme of celebrating humans and the environment, the
festival is known for spontaneity and creativity in its performances.
Various music and cultural programs, including outside concerts,
taiko workshops, island tours, and cultural exhibitions, are held on
the island throughout the three-day event. The festival seeks to create
an alternative“global culture” and “local culture” through collaboration
and synergy among the musicians and performers invited from around
the world. According to the New York Times, Earth Celebration has

become one of the “most advanced world music events in Japan.’
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Kurobei Project Team
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Murakami City has retained many distinctive features of a joka-machi

(towns that lie at the base of Japanese castles) as much of traditional
architecture and landscape has remained over the centuries. Facing
a wave of urban development, a group of local citizens mobilized
to preserve and recreate the traditional landscape of the city. The
Kurobei Project is a part of this local effort, in which a team of
volunteers transforms the concrete walls of modern houses into the
traditional kurobei (black wall) style by applying painted lumber over
the existing outer walls.

The project—supported by funds collected from local residents
who donate 1000 yen (10 dollars) per sheet of lumber—has succeeded
in drastically changing the look of streets so that they now retain
the characteristics of a joka-machi. The team’s effort represents an
innovative idea that revives the traditional character of the city with
relatively minimal cost and time, but with great effect.
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Kyomachiya, literally “Kyoto townhouses” from the Edo period (1603-1867) for the merchant

class, once typified the historic landscape of Kyoto. However, with Japan’s post-war economic
success, the city’s traditional architecture began rapidly disappearing in a wave of modern
development. According to a study by the Kyoto Municipal Government, the number of
machiya-style buildings had fallen to 28,000 by 1998, and every year about 1000 were being
torn down.

The Kyo-machiya Revitalization Study Group was formed in 1992 with the mission of
preserving Kyoto’s historic machiya buildings and the traditions that have been associated with
them. The group began sponsoring a diverse range of activities, hosting studies, workshops,
and symposiums to explore ways to convert machiya into functional and safe residences that
accommodate contemporary lifestyles; promoting policies that recognize the importance of
preserving local culture; and analyzing other models for preservation programs in Japan and
abroad.

The group takes a comprehensive approach to preservation of machiya as a part of Japan’s
cultural legacy, focusing not only on protecting the buildings but also more broadly on
revitalizing the community as a place where people live, work, and come together. These
efforts led to the establishment of several sub-organizations that carry out different activities
under the umbrella of Kyo-machiya Revitalization Study Group. First, an organization of
craftspeople was established, and it provides technical advice on maintaining and renovating
machiya. Also, a “Friends of Kyomachiya” group was formed for Kyoto residents who share
an interest in mackiya culture, It organizes concerts, cultural seminars, and tours to promote
understanding of machiya’s cultural importance. Most recently, in 2002, a Kyomachiya
Information Center was opened to deal with the spread of vacant machiya houses. The center
provides support for those interested in purchasing or renting machiya and it distributes
information on individual properties and local real estate agents. In addition to finding new
machiya residents, it also helps machiya owners and real estate brokers appreciate the cultural
value of the buildings.

As one of the most established groups in the field, the Kyo-machiya Revitalization Study
Group has also been actively engaged in networking and exchanges with other organizations
working to preserve of traditional cityscapes, inside and outside of Japan.
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Until the end of World War II, Maizuru served as an important navy port, and this heritage
left the town with clusters of red brick buildings that had been used as military warehouses.
However, after the war, many of these were left vacant, and they became to be seen as obstacles
to development that needed to be razed.

City residents only first began to recognize the potential value of the red brick buildings
when a small group of young city hall employees visited Yokohama City, looking for ideas
for revitalizing Maizuru. As in Maizuru, Yokohama also had shuttered old warehouses, but
they were starting to be recognized as important local assets. Inspired by Yokohama's efforts
to preserve and utilize their red brick warehouses, Maizuru officials and residents began a
series of activities to highlight the historical importance and architectural beauty of the red
brick buildings in their city. In 1991, as a part of this movement, Red Brick Club Maizuru
was established to promote red bricks, or “akarenga,” as a symbol of Maizuru and to make the
warehouse district into a center for community activities.

Since 1991, the group has annually hosted “Summer Jazz in Maizuru,” which has become
one of the highlights of the year in the region. A large audience from around Japan travels
to Maizuru for this outside concert, where nationally renowned jazz musicians perform
amidst the red brick warehouses. More recently, the group launched a“red brick road” project
through which local students and residents excavate historic roadways that had been used to
transport red bricks through the town to construct warehouses, bridges, and other structures.
In addition to the projects directly organized by the Red Brick Club, local residents, business,
and the city government have started organizing a host of related activities around Maizuru
that have helped to make the red brick warehouses a center of cultural activities for area
residents. A Red Brick Museum was opened in 1993; a vacant warehouse donated by a local
business was turned into a cultural center with exhibit, study, and event facilities; and other
community events have been launched, including an “Akarenga Festa” arts and food fair and
efforts to illuminate the warehouses.

The experience of Maizuru is shared with other communities that have similar red brick
structures through the national “Akarenga Network,” which was established in 1991 after
Maizuru hosted the first national symposium to study the preservation and utilization of red
brick buildings. These efforts bore fruit in recent years, and in 2008, seven red brick buildings
in Maizuru were designated by the national government as Important Cultural Properties of

Japan.
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The Amawari Roman Association (literally "The Dream of Amawari” Association) supports
an annual theatrical production Kimutaka no Amawari, put on by more than 150 junior and
senior high school students from Uruma City. By relating the local legend of Lord Amawari
who ruled Katsuren Castle in the 15th century, this helps build pride among youth in their
local heritage and culture, something that is especially important in a rural area where many
young adults have been leaving due to limited opportunities. The theatrical program originally
started in 1999 as a local government initiative and, later, it grew into a major community
project in which students take leadership roles with the support of their parents and other
local residents. In 2001, the Amawari Roman Association was created by parents and other
community members to support planning and operation of the student theater production.
The production is based on a traditional Okinawan theater style called kumiodori, but with
the addition of contemporary music and dance. Its high-quality performances attract large
crowds from within and outside of the prefecture. The students also have performed nationally
through Japan as well as internationally, including a special performance in Hawaii. Through
the experience of taking part in the planning and performance of the Kimutaka no Amawari
production the students become proud of their cultural heritage, develop connections to their

own community, and nurture confidence and self-esteem.



& MO Rk = O 9 St



2 IOk = St

FOT b NI ihEh R

HEDDIRBD
BRIl iEhE

HEDYIREBOEIE, 2001 FICT « 7 7 = —MHELEHX
fEREZZESETHEX Lz, REATOBBERBEDOREN
DHENSNTZZERA Y M, TmANABKIOFSNEL
7zo

RN, HTOEAZ R & UTEIGEE &, iz 5K
DI ODRBUC I LT 2 =— 7 5158, Zh a2 THE
FEV LAV TRIEARITHER LR L TV, HERED ST
FERELTADLD " ZRELTWS, O LT 17>
TATA—ZAETBHHEEDETNS T EOHIBICED & A
BEMORTIEEDNZRHAELF TS, £, ZREGBL
WERZZEMREMEZRATE S, FZNETNOI AT NG
BT 2EEE o TVET,

ST, ioay 7y e LT, RIEFHHDIRAINC S B
SNZETICAD, FHUHERTHEEZINCT 5 MRS
ATCEEL, QENSHEAMBETWVWAZ & 2ZHIFICHY
b7 4 —ANSUIREANEZE DS ETYRE> TWVE T
N, ARF, TNHSLHEEHT TOTBEARE LT, TFE (F
LZH ENEY) BF—U— RIcHigZE0IcB 250, &
BLHOBETES “ADLD "Il HATHWEET,



2B 4 EGH LR E

fHEEETE 7 a7 b

HTR SRR

Taiguruma Revival Project
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Taiguruma (a fish—shaped lantern on wheels) were once a common sight in the town of
Maki, where children walked around town pulling the lanterns during the summer. It was a
tradition that began in the late Edo period, however, Taiguruma completely disappeared from
the community by the 1970s.

The Taiguruma Revival Project team is beginning to revive this once-lost tradition after
the team leader—a college student at the time—created taiguruma for his graduation art
project. The group regularly holds classes where local community members learn how to
make taiguruma. In addition to reintroducing the tradition of children parading around with
taiguruma to the community, the project also provides an opportunity for old and young
generations to interact and strengthen community ties. The Taiguruma has now become a
symbol of the community, and some businesses even use it as their logo or incorporate it into
their merchandise.
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Nob is the oldest Japanese theatrical art, with a history stretching back more than 650 years.
While it is an important part of Japan's cultural heritage, Nob is often described as outdated and
difficult to understand for contemporary audiences. The Yamamoto Noh Theater was founded
in 1927 to preserve and revive this traditional performing art and has undertaken various

initiatives to present Nob as an“attractive art that lives in the contemporary era.” The group takes
particular pride in its location, Osaka, which has nurtured many forms of Japanese performing
arts, including kyogen (traditional comedy theater), bunraku (traditional puppet theater), and
rakugo (comic storytelling). To promote Osaka as a city of traditions, the association regularly
hosts events that present Noh performances along with other forms of performing arts, giving
audiences a comprehensive experience of Osaka’s many cultural activities.

The theater is classified as a national heritage site, originally built in 1921and then reconstructed
in 1950 after being burned down during the war. Workshops are regulatly held for those who are
new to Nob, including international audiences. The association also hosts children’s programs in
which children can learn about Nob through creating set pieces, trying out Noh choreography,
and participating in performances as part of the choir. In recent years, it has produced a new
Nob program themed around environmental issues in Osaka. While it has retained the quality
of traditional Nob theatrical performance, the theater also integrates contemporary arts into the
stage set and involves children as performers to encourage community
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Wajima Dozo Culture Renovation Center
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A dozo is one of Japan's traditional architectural structures, which was used during the
Edo Period (1603-1868) to store valuable commodities ranging from rice to gunpowder. In
Wajima, known for its lacquerware, the dozo also provided excellent space for craftsmen to
work with lacquer that requires consistent temperature and humidity. In the aftermath of
the 2007 earthquake in Wajima, the government’s reconstruction plan led to the destruction
of the damaged dozo due to safety concerns as well as the lack of comprehensive support
measures for restoring historical structures such as the dozo. As a result, nearly 600 of them
disappeared from Wajima’s landscape within a year. In response, the Wajima Dozo Culture
Renovation Center initiated a laborious project to preserve the local history by repairing
the damaged dozo. Moreover, the group has innovatively utilized dozo as community
centers for educational events and concerts, as well as venues for displaying Wajima’s own
extraordinary lacquerware culture. The organization has also initiated a training program
for younger builders to acquire the specific expertise needed to repair the dozo. The research

center’s initiatives successfully made dozo into accessible spaces for local residents to actively
appreciate the region’s traditional inheritance.



& W RHEK B H-



S DHE KB H I

TEBHNANDOHELS EXT TRANDH] B AT

FEEIEEFIEENE Nin & TeC o bife 2
HHE  KEHES

[FA4 OIEFNIHSKAE | 7 ¢ 7 7 Z— W HEOEHE 2 21T
TRERICZSKUE L, TOWEHZBDTHEHELDLEE
IV, BEEZED BB EEBAOBETE I 7 EnE
Uteo M/NEZZMNE, ke, SH5E L, RO, @l Lk
E. B OTRERMZRTED LT THEIN), ZLT
TEEDOREHE LR L T MPRIEDO L DT, HICHENS L
BN DEZ2 @M Z S 3 0, Fric G T2 H T 5 DHEAL
DIvyay, Lht, HELZEOARKEREHARICENT,
G 2K 9% C Lid 21 R RICB N TELS T AL
WEDTY,

MFUKHED BRI 2K L TWE T e, T4 T 7 =—

L OR¥ERBMIGET S ) CTNETY—T 3y TICBmE Nz

ANRRT YT 47, WHHZERE TR E TR EER
1,000 # DFFEHRNIC & > T, REAEFHFD LHEELEED I L,
REDOZ 2 -, Tl BHRIZT TR, ENOHIED <
DEFRBEICBIACHNES RO EX L, 6. EER
P EEBANIC &Y T2 HTFRAICHL WHEZ &
50D FE Uz, MMICKRERBH L ZWIRWT ke
IKEH L. Shd b — B DIz kil) T\ 5 VT,



25 6 EGH LR E

AR5 O il

}I[Lrt)%ﬁi

Association for the Promotion of Ipponsugi Street

47



— ARz D IREL T, ) IIR-EEHOPOTHE-ICAIE U, 44 OfFES THKE N
TEREERIATH %, s E LTOERITE L, ELRESTM—DOERb W EE -
TG TE T & - 7o W8, TEEKHE O B2 fifi o KSR IE OHEH 7% 1 K 0 | S E O EE R,
REDEDNFERET DIEEIDNRZ I TIRDWER WD DH ST, TAGGN, BT
FIEHEDIRDWZE D RZ 5 LD HATZON HEEONAE] Ths,

TEEONA LI, FHARHX O INEEETEM TH o 7o, GER. B S 72001
ZBNTERBILERED—DTH B, LR {EEIE. 2L TERIEBONAZIE
KOILEFHCHET, B 7ed LIEIC B2 0T 2BENHEbNED, DL E Ll
bbb Lidal, BHOBICLEDNTE .

REZTIE, HEEHOERTH S &, MEKHTROONIERTHS L., —
K& A CHEf 75 < — M —BUT BN 2D BN E IR SO EWAAD 5N TS T
EREICEHL, PR I6EXD TTEBEONARE] ZHMEL TEX 7z, BIERERN—
DIC7E D, 450m OED ZF ¥ T VU —& L, s AEEICHEEELBNHNEED D
& UTHEBONAICHED 2 Y 2R 2 IO AT CH D L 2014 4, 11 mIHOD THE
BONAE] ZEMH LD, GINIREE XD, 2ENSZDOREENHNE AN
¥ MORE L,

COXIGEMOMAAICED, =A@ HIEEOMBED LAl Eq8HD. A
AN MAMZITIEEL, —F2mE L TBOVRDNIINS Ko Ik > Tz, FEFEE. TE

Ll
-
=
=
=
[~
=
-

A\N 'H‘

pd

Y
&

B

goNAE] DFED OFERZ TGN U UK O S EE bk E25E 5 TRE D L)
DRECHIEICRT 2 KB ZREL, BUCEICELATESSMOMAZIT>T

X

HIKE A AR CH 2 IEERONAZILE LTcEIEEORDWI < b OiE#Eid, e
IZ &> TR 28 SEE5E R HiE LTAEBON AT RIBRGERNEHZ BT S,

e

el iy
T

=
==t ]

Noren curtains are the long curtains that sometimes hang in the entrances to restaurants
and traditional Japanese rooms. In Nanao City, Ishikawa Prefecture, the local tradition of
hanayome noren (bride’s noren) dates back to the Edo Period, according to which a special
noren is made for a bride using the traditional kaga yuzen technique. The noren is hung in the
doorway that leads to the butsuma (a small room or vestibule that holds sacred objects) for
the bride to walk through, a ritual that symbolizes that the bride is welcomed into her new
family. The tradition continues today, and beautiful noren are still made for brides, but they
are often stored away without much appreciation outside of the family.

Ipponsugi Street is a commercial district in the city of Nanao that is known for its
traditional Japanese products. The Association for the Promotion of Ipponsugi Street
organizes an annual exhibition displaying hanayome noren in local stores and residences,
which has grown into a major event that attracts large crowds. Every year, around Mother's
Day, approximately 50 businesses and homes on Ipponsugi-dori Street display neatly 150
hanayome noren. The event opens with a traditional bridal procession, and “story telling
booths” are set up and staffed with residents that introduce local culture and lifestyles. The
town also publishes pamphlets that relate residents’ stories about their hanayome noren. In
2007, a special exhibition of hanayome noren was also held in the city of Nagoya.
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ENVIST has been engaged in various art projects in Minamisanriku to revitalize the community
since 2009. The most notable event was the “kiriko” exhibit, which came about in collaboration
with local residents. Kiriko is a paper-cutting craft that applies unique techniques and designs
that are passed down as a tradition in local shrines. In the exhibit, kiriko artwork was displayed
in front of shops and houses on the main street that stretches out from the train station.
The project inspired local residents and helped them appreciate what their community could
offer. Their activities came to have even more significance after Minamisanriku was hit by the
devastating earthquake and tsunami in March 2011. As one of the hardest-hit areas, the town
lost 70 percent of its buildings and many of its residents. ENVISI resumed its work soon after
the disaster, first by distributing food and other emergency supplies.

Today the group is engaged in various art projects to support the people of Minamisanriku.
One such projectis another kiriko exhibit, in which artists interview local residents about their
memories, experiences, and hopes, and design kiriko to tell their stories. The organization
is also engaged in children’s projects, working with local schools and hosting workshops in
which children create their own songs to tell their stories.
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